JOY LYNN WH TE & DUANE JARVI S, St Bonaventures

Hal f way through her second set on this long awaited return to Bristol,
Joy Lynn White sang a song called Grls Wth Apartnments in Nashville
about the hoards of fenmale singers who flock to Music City from al

over the States with dreans of becom ng Country stars.

It is a scenario that would have been only too famliar to her, for it
was with just that dreamthat she herself headed for Nashville on
| eavi ng hi gh school in her home state of Indiana.

And | ast night she showed exactly why she has succeeded where so many
others have failed - itts all down to talent. Lots of it.

Joy Lynn Whitel's success has been on two levels. She is an extrenely
fine songwiter, who has provided hits for a host of country stars,

i ncluding The Dixie Chicks, and she is also a great singer in her own
right.

Unfortunately, her voice was not at its best due to her catching a cold
froma passenger on the plane com ng over here and, certainly in the
first half she kept her vocals a little nuted.

On record she has a tendency to always seemat full belt Iike the
archetypal Nashville C&W femal e singer

But the nore nmuted tones she felt forced to adopt all owed the enotion
that is an inherent part of her voice to shine through, and dropping
the key for sone of her songs highlighted the richness of her |ower
regi ster, giving her a nuch nore alt.country sound.

By the second half, fuelled by nedication and a coupl e of whiskeys, she
had decided to go for broke and use that stunning, incredibly powerful
voi ce.

And if this is her voice when she is suffering froma cold, you just
cannot imagi ne how big it must be when she is feeling at her best.

On songs |ike Love Sonetines, So Full of Love and the gorgeous One Mire
Time, (co-witten with Any Rigby) she showed just why she is so highly
rated by her Nashville contenporaries. Not only has she got a big voice
but she really knows how to sing.

This she particularly denonstrated on an excel |l ent version of Johnny
Cashts classic | Still Mss Soneone and | do prefer her version of her
own song Toni ght The Heartache’s On Me to that which the D xie Chicks
got into the charts.

She al so has an endearing stage presence, talking naturally with the
audi ence throughout and w thout any trappings of the country star that
she actually is.

She was aided fromthe start by her co-star Duane Jarvis, who
acconpani ed



her on nobst songs and sang as many of his own conpositions. Jarvis is
one of Nashvillel!s nost in-demand session guitarists and plays with
envi able versatility, switching styles in al nost chamnel eon-1i ke

fashi on.

He al so has a good rich voice and wites well. | particularly |iked
Coul da Shoul da Wul da, witten with Peter Case, Mandolin Mon and
Spread My Soul Too Thin, co-written with the m ghty Chuck Prophet whom
he has backed and who repaid the favour by backing himon his |ast

al bum

Most of the time the nature of the songs and the occasi on pronpted somne
pretty restrained playing and Jarvis often seened a little too
reticent.

| couldn't help feeling that often an acoustic rather than an electric
gui tar mght have been nore suitable, but when Wiite | aunched into her
second, well deserved encore nunber, Good Rockin’ Mama, he was able to
really let rip with some stormng rock riffs.

Keith ark * * * (three stars)
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